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KSOR GUIDE 


Volume 2 No. 2 


...from the director's desk 


Happy New Year.... 


from KSOR. We begin a new year with high hopes and expectations with the 
belief that 1976 will be a significant year for this station. 


Elsewhere in this edition of the Guide you will find full details of the expansion of this 
station which we hope will be completed this year. The significance of these plans for 
KSOR, and for broadcast fare in the Valley, speaks for itself. I will only add that for 
KSOR this increased coverage and improved facilities will mean not only greater impact 
upon the community but increased responsibility to it. We at this station always strive to 
produce the finest program service we can for our audience. Happily our increased 
operating power should also improve our studio facilities and staffing arrangements such 
that we would be better able to meet the community’s varying program requirements. In 
any event both our operating power and our resolve seem headed for expansion. Tune us 


in toward the end of 1976 and I believe you will find more than our signal strength a 
surprise. 


At the present time we pladly announce several new KSOR offerings. Concerts from the 
Federal German Republic are featured on Sunday Concert. They are of excellent quality 
and we are fortunate to have secured them. We are also pleased to schedule the BBC 
World News on a daily basis (short wave conditions permitting). Tune in for an alterna- 
tive news coverage. Musique aux DeBois will explore and explain rock music for initiated 
on Friday evenings. And lastly a very special arrival, Kids are Great. This series, written 
and acted by children from local schools, is the work of two KSOR staffers, Brent Smith 
and Dennis Sherwood. The pilot show, a rendition of A Christmas Carol, broadcast 
during the Holidays, provided a fresh, entertaining use of radio which delighted many. 
The series is something new and as honest as children. You'll want to sample it. 


Thanks to all of you who responded to our mailing about a possible subscription basis for 
future Guides. Your response and good wishes were much appreciated—and are in part 
the reason we have been able to move forward on the power increase. 


Ronald Kramer 
Director of Broadcast Activities 


Cover by Mike DeBois 


The KSOR SUIOE is published three times annually by 
Southern Oregon State College asa free service to the listening public. 
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Siskiyou Music Hall 


Nightly Features... 


Music Hall invites listeners requests! 


4 concertoa for different 
instrumente—Telemann 

Sonata in C—Beethoven 

Piano Concerto—Hanselt 

Symphony #8—V. Williama 

Sonatain B flat minor (Funeral March}—Chopin 

Red Shoes Ballet—Eaadale 

Aida—Verdi 

Concerto in A minor—Grieg 

Symphony in D—Cherobini 

Music fram 3 Penny Opera—Weill 

The 2 Ricercars—Bach 

Capriccio and Suite Symphonique— bert 

Visage—Berio 

Porgy and Beae—Gershwin 

Concerto in E Minor for Violin and 
Orcheatra—Mendelasohn 

Knoxville Summer of 1915—Barber 

Nl Trovatore (Highlights}—Verdi 

Symphony #2—Sibelius 

Concerto in G—Prokofiev 

Syzygy—Del Tredici 

Der Schwanendreher—Hindemith 

Symphony Espagnol—Lalo 

Turandot—Puccini (Highlights) 

Cello Concerto in G—Mann 

LeVin—Berg 

Tzigane—Ravel 

Romeo & Juiliet—Tchaikowsky 

A French Program—Arthur Rubinatein 

Sonata in B flat—Chopin 

Carmen (Highlighta)}—Bizet 

String Quartet #3—Kirchner 

Music of Glinka 

Waldscenen—Schumann 

Monteervant Cabale—Aviaa 

Cello Concerto #1 in A Minor—Saint-Saena 

Italian Serenade—Wolfe 

Trio #1—Schubert 

Sinfonia—Berio 

Variations and Fugue on a theme by 
Hande}—Brahms 

Red Poppy Ballet (Excerpta)—Gliere 

Sonata in C—Beethoven 

Sonata #1 for Violin and Piano —Prokofiev 

String Quartet in F—Mozart 

Violin Concerto—Tchaikowasky 

Concerto #1—Brahms 

Boria Godunov—Muasorgaky 

Sonata in E Minor—Schubert 

Madame Butterfly (Highlights}—Puccini 

Sonata in C—Mozart 

Symphony #2—Scriabin 

String Quartet in A Minor—Dvorak 

String Quartet #2—Weinberg 

Concerto in D Major for Violin and 
Orchestra—Tchaikowaky 

American in Paris—Gerahwin 

Sonata #2 for Violin and Orchestra—Prokofiev 

Daphne and Chloe—Ravel 

The Rite of Spring—Stravinaky 

In a Summer Garden—Delius 

Symphony #9 in E Minor (From New 
World)—Dvorak 

Prelude and Fuge 1-8 (Harpsichord}—Bach 

Prelude and Fugue 9-16 (Harpaichord}—Bach 

Nocturnal—Britten 

Magnificat in D Major—Bach 

Te Deum—Bruckner 

Kreialeviana—Schumann 

Music for Keyboard 1935-1948—John Cage 


5 Prelude and Fugue 17-24—Bach 
Apollo—Stravinaky 
6 Scheherazade—Rimaky-Koraakay 
Quartet for Piano and Stinga—Copland 
7 Concerto in F Major for Two Pianos and 
Orchestra—CPE. Bach 
Symphony #1 in D Minor—RachmaninolY 
8 Concerto for Piano and Orcheatra—Jolivet 
Poeme—Chauason 
9 Eroiea Variations—Beethoven 
Oxford Elegy—R.V. Williams 
10 Serenade #12 in E for 2: horna, oboea, clarinets, 
etc.—Mozart 
L’Histoire du Soldat Suite—Stravinaky 
11 In Praise of Shahn—Schumann 
Symphony #2 in E Minor—R. Thompson 
12. Symphonic Metamorphoaia of Scenea by Carl 
Mana Von Weber—Hindemith 
Colours de la Lite Celeate—O. Meaasien 
13. Double Concerto in A Minor—Brahma 
Fancy Free Ballet—Bernatein 
14 Cancerto in G Major for Organ, Stringa & 
Continuo—CPE Bach 
Pulcinella Suite—Stravinsky 
15 Symphony for Strings in 4 
movements—Schumann 
Gaspard de Ja Nuit—Ravel 
16 Quintet for Clarinet and Strings—Mozart 
A Sea Symphony—V. Williama 
17 Creatures of Prometheus—Beethoven 
Caucasian Sketches—Ippoalotav—Ivanov 
18 Violin Concerto #5 in A Minor—Vieuxtempa 
Et Exspecto Resaurectionem Mortuorum—O. 
Meusaien 
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a new venture..... 


the KSOR Listener’s Guild 


duurs Nuw. Last Fall several local citizens approached the station management to ask how 
hey might constructively assist in developing the station and how the public might most 
ffectively channel its input to the station regarding programming needs. Ultimately these 
liscussions led to a meeting of interested members of the public held in December to lay the 
oundations for an organization to serve those needs. Marilyn Kocks, of Ashland, and Lois 
Wilson, Central Point, are serving as co-chairpersons of a steering committee for a new 
venture, the KSOR Listeners Guild. We at KSOR welcome their interest, enthusiasm and 
assistance in developing the best possible radio program service for the community. Weare 


pleased, therefore, to print the following announcement and invitation for the Guild and 
for you, our listeners. 


As another year begins, each of us has, no doubt, new hopes and aspirations. At KSOR the 
prospects for this bi-centennial year are most exciting, and hopefully will include you as a member of 
the newly-formed Listeners’ Guild. More of the Guild later. 

By March of this year, we hope some positive notification will have been received by KSOR 
regarding expansion from its present “powerful little ten watter down here in Southern Oregon” to 
several thousand watts from new facilities “high atop magnificent Mt. Baldy, overlooking beautiful 
downtown Ashland, Medford, Phoenix, Eagle Point, et all...” providing for your listening and 
dancing pleasure. 

Seriously, folks, those of us in the audio radiance who are already pleased with KSOR's 
alternative programming—(alternatives to commercials, the Top 40, commercials, country- 
western, commercials, dreary strolls down memory lane, and more commercials) will be delighted 
with the possibilities ofan 18 hour daily, year round, expanded 2000 watt E.R.P. friendly neighbor- 
hood KSOR. 


also be possible that you are as curious about the benefits of expanded vertical E.R.P. as we were 
‘bath of us post-crystal set but neither are courant with current technology). The vertical output will 
be of greatest advantage to those who reside in canyon areas out of the direct horizontal line of sight 
of the transmitter and also to those who have been wondering what to do with the FM band on your 
car radios. Ah ha! (KSOR offers antenna information to any of you in problem areas.) 

Well, now to the purpose of this article... the Listeners Guild. As part of KSOR’s responsibility 
to the FCC, and te the public—you, the listener, the Guild has been formed as a group through which 
the station can sense the needs of the community. We need you to join us; your input will be 
instrumental in directing programming. We ask that you find a moment to call KSOR, 482-6423 
(during broadcast hours) or write: KSOR LISTENERS’ GUILD, Southern Oregon State College, 
Ashland, Oregon 97520. There is no membership fee required nor donation anticipated. We are 
simply asking for you to help us help KSOR grow with your guidance. As a listener, you are special 
eee your ideas. We are seeking members to join a steering committee. Let us know what 

ing a 


programming interests you and if you'd like to help us. Borrowing a bit of country 
vernacular .... Keep them calls, cards, and letters comin! 


Marylen Kocks 

Lois Wilson 

Co-chair persons, 
KSOR Listeners’ Guild 


European Concert 


..noon on Sunday 


Jan. 10 


Jan, 17 


Jan. 24 


Jan. 31 
Feb. 7 


Feb. 14 


Feb. 21 


Feb. 28 


Mar. 7 


Mar. 14 


Dutch artists performing works on the woodwind instruments, featuring performances 
by Frans Brueggen on the recorder and flute, the Danzi Wind Quartet, and the 
Netherlands Oboe Quartet. 

A concert featuring three radio symphony orchestras of Germany. The Cologne Radio 
Symphony Orchestra, the Baden-Baden Radio Symphony Orchestra, and the 
Frankfurt Radio Symphony Orchestra perform works by Cherubini, Beethoven, 
Stravinsky, and Haydn. 

The music of 15th century Belgium. A program exploring the development and the 
Golden Age of Polyphony in Belgium. 

The contemporary composers of Switzerland are explored in this concert. 

A concert displaying the music of the baroque era interpreted by twentieth century 
Dutch performers. 

The Cologne Radio Symphony Orchestra performs Bruckner's Symphony No. 9 in D 
minor. Also featured are the Bavarian Radio Symphony Orchestra and the Saar- 
brucken Radio Symphony Orchestra performing works by Dvorak and Bruckner. 

Contemporary Belgian Organists perform works by Belgian Organ virtuosi including 
Baron Flor Peeters and Paul Barras. 

Two great Swiss voices are featured in this concert. Edith Mathis, soprano, and Ernst 
Haefliger, tenor, highlight this concert. 


A concert with the Cologne, Hamburg, and Frankfurt Radio Symphony orchestras. 
Featured is Mussorgsky’s “Pictures at an Exhibition.” 
The contemporary composers of Belgium are explored in this concert. 


DIRECTLY FROM THE STAGE OF THE METROPOLITAN 
OPERA HO US Evscesevccccccessooscees IN NEW YORK 


sponsored Feb. 7..11:00 FIDELIO (Beethoven) 


by 


14..11:00 LA TRAVIATA (Verdi) 


21..10:30 LE NOZZE DI FIGARO (Mozart) 


LA 
e1¢ 


28..11:00 NORMA (Bellini) 
Mar. 6..11:00 AIDA (Verdi) 
13..11:00 I PURITANI (Bellini)-new 
20..11:00 ARIADNE AUF NAXOS (R. Strauss) 
27..10:30 DER ROSENKAVALIER (R. Strauss) 
Apr. 3..11:00 MADAMA BUTTERFLY (Puccini) 


10..10:30 LA GIOCONDA (Ponchielli) 


S hed IA.nn WIT? ACGTCTToSOCIAM GID (l’nanan) 


welcome fo... 


CHATTERBOX 
Dramas especially written and produced for children. 


NPR ENTERTAINMENT NOTES I AND II 

Arts information from National Public Radio; Filmcast; Music Notes; Backtrack 

CRYSTAL SET THEATER : a. ae 
Drama written and produced by and featuring local talent. Mystery, Science Fiction, Comedy, 
Macabre. 

WOMEN NOW . bbie Ray 
Women of the Rogue Valley discuss current women’s issues and information. Hostess: Debbie Kay 
KEYBOARD IMMORTALS 

Classical Music played as it was by the masters. Tune in and hear the Vorsetzer. 

SUNDAY SUPPLEMENT 

A specially programmed hour of interest, see schedule page. 

SUNDAY SPECIAL : 

Our free hour, we make it up on Sunday mornings. Something different every week. 

JAZZ REVISITED 

A nostalgic look at Jazz of the Twenties, Thirties and Fourties. 


JAZZ CONTINUED 

All forms of jazz in a three-and-a-half hour music show. 

VINTAGE INN REMOTE 

The only locally produced live music program. Folk, pop, jazz, country. 
OPTIONS 

Public affairs program by National Public Radio. 


SISKIYOU MUSIC HALL 


Another one of our only programs. The only daily classical music program on local radio. See 
schedules pages... 


JAZZ ON SATURDAY 

Whatever sounds right on Saturday night, your host Howard LaMere. 
FM ROCK 

Progressive rock format heard only in the Rogue Valley on KSOR. 


AMERICA SERIES 
Our unique contribution to the bicentennial year. 


LITHIA SPRINGS SPECIAL 
Topical viewpoints through song and comedy. Host: David Sours. 


...our Special programs 


MUSIQUE AUX DeBOIS 


A new program this term. French for “Music of the Woods”. A profile of a rock group or artist each 
week. Hosted by Michael DeBois. 


CHANGING SPACES 


Our version of the variety talk show. Hostess Deanna Dvorak. co-hosts Sam Croskell, Al Reiss, and 
Robin Lawson. 


MUSIC HALL DEBUT 
A new classical piece each week, for our classical music admirers. 


FOLK MUSIC AND BERNSTEIN 
National Public Radio and Morey Bernstein, music of all countries. 


NPR CONCERT 
National groups performing a weekly classical concert. 


BALDWIN-WALLACE CONCERT 
From the Baldwin-Wallace conservatory of music, a weekly concert. 


VOICES IN THE WIND 
A magazine format program featuring information on arts in America. Oscar Brand host. 


KENT IN CONCERT 
A weekly classical music concert from Kent State University. 


COOKIE JAR NEWS : 
A unique slant on the news of thw week with unusual features. Brain Wood reporter. 


POETRY/OREGON 
Poets of this state presenting their own works. 


PROBE 
Locally produced public affairs program. John Shea and Steve Hogue. 


‘KIDS ARE GREAT 
tOur new childrens program written and delivered by elementary school-age children of the Rogue 
“Valley. Kids send in your stories, plays, jokes, and ideas. 


we want you to know.... 


Norton Lecture 

Sundays at 3 pm on cable channel 3 

Whe 1973 Norton Lectures recorded at Harvard by Leonard Bernstein. 
AA musical phonology: The unanswered Question. 

E=xcellent lecture series with orchestral background. 


Earplay Schedule 


Title Explanation 


“ARGIVE SOLILOQUIES" Note: ARGIVE SOLILOQUIES is a series in 
six parts relating the Agamemnon family 
story from ancient Greece to our times. The 
subject is the origin of the Trojan War, the war 
itself, and its aftermath. The plot is taken un- 
changed from the original sources, but the 
characters have been reconceived. Narrators 
tell the story and, as it unfolds, the pro- 
tagonists express their inner thoughts and 
feelings in a series of soliloquies: from time to 
time commentators reflect on the story from 
the standpoint of modern archaeology or poli- 
tics. The characters are not the deity-driven 
chess pieces of the classics. but are plotting. 
agonizing. and sometimes humorous human 
beings. 


Date Title 


Jan. 8 THE ROAD TO AULTS Power-hungry Agamemnon seizes upon his 
sister-in-law Helen's defection to gather the 

Jan.15 DEATH OF A ROYAL VIRGIN Greek states in war against Troy. Agamem- 
non, impatient to sail to war over Troy, sac- 

Jan.22 " rifices his favorite daughter Iphigenia to bring 
an. THE SMASHED CITY. UNEARTHED the wind he needs. Through the legendary ploy 
of the Trojan horse. Agamemnon smashes 

Troy and sets out for home with the Trojan 

Princess Cassandra as his mistress. 

Jan. 29 THE PRICE OF POWER Agamemnon’s return to Mycenae destroys the 
demncratic atmosphere fostered by his wife. 

Queen Clytemnestra. She slays him, but is 

seen by her daughter, Electra, who vows ven- 


geance. r 
continued on page 24 
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Album preview every 
Tuesday night at 10:00 


Monday- Satuday 
10-6p.m. 


Sundays Noon- ?. 


377M MAIN 
AIAGELAZ A 482-9501 
PSHESND 


OF SHAW AND THE DEVIL, OF ISBEN 
AND GOD‘S WILL, OF A TAVERN 
AND A CARNIVAL OF ERRORS 


by Jerry Turner 


Bernard Shaw, author of THE DEVIL'S DISCIPLE, said in 1906 that the theatre should be ‘a 
factory of thought, a prompter of conscience, an elucidator of social conduct, an armory against 
despair and dullness, and a temple of the Ascent of Man.” The playwrite Shaw thqught most in tune 
with this ideal was Henrik Ibsen. 

In the second half of the twentieth century the public is rediscovering Henrik Ibsen. Plays that 
once seemed parochial essays on Victorian stuffiness now seem vibrantly alive. 

In choosing BRAND as part of our 1976 season, we consciously set about to contribute to the task 
of rescuing this powerful play from the mists of obscurity. BRAND was Ibsen's first great play. More 
has been written about BRAND than any other Ibsen play. Ibsen himself, at the end of his life, 
seemed to look back on BRAND as a road not taken, a monument of creative achievement as 
towering and remote as its Nordic landscape or its superman hero. 

BRAND is a difficult choice, but we wanted to let out audience share with us the thrill and 
danger of something new to all of us. The very heart of BRAND is the need for choice in the teeth of 
danger. It is a call to courage and idealism and a rebuke to a soft and decadent generation 
accustomed to taking easy paths. 

THE DEVIL'S DISCIPLE has an unconventional hero in Dick Dudgeon. Dick’s call is rebellion 
against conventional expectations. He declares himself the devil’s disciple if his mother and her 
neighbor’s are disciples of God. In the course of the play he discovers he is really quite capable of 
heroism and conventional idealism, and his opposite, Pastor Anderson, discovers himself as a 
revolutionary and man of action. 

Shaw set his play in America at the time of the Revolution. It is our belief that this Anglo-Irish 
interpretation of events of 1777 is a fitting tribute to the vitality of America. But THE DEVIL'S 
DISCIPLE with all its dash and melodrama is not a facile patriotic pageant. It is Shaw at his most 
satirical and picaresque. 

THE DEVIL’S DISCIPLE is our first venture into the world of Bernard Shaw. Dick Didgeon’s 
creed is “all for nothing.” In a moment of crisis. he performs an act of self-denial, yet he applies no 
code of morals, recognizes no duty, expects no heavenly dividends, undergoes no struggle, and 
exercises no cramping compulsion or impulse or desire. Yet he does represent Shaw’s comic hymn to 
vitality, tothe natural goodness of man. In the end Shaw’s hero is a fitting tribute to the spirit of the 
American Revolution. 

And in this bicentennial year what could be more appropriate than a staging of the favorite play 
of the Yankee Doodle Dandy, George M. Cohan? THE TAVERN is “mere” entertainment in the 
same way CHARLEY’S AUNT is entertainment. Both are special kinds of theater masterpieces. 

THE TAVERN is comic melodrama, with thrills galore and action to spare. George M. Cohan's 
theatrica] instincts would never let it be merely a thriller; it had to be so brimful of effects and 
Yankee energy that its comedy bubbled to the surface. Actors who have played THE TAVERN can 
only describe it as “wonderful.” 

And finally we offer a favorite of William Shakespeare’s comic muse: THE COMEDY OF 
ERRORS. Among the very first of his plays, THE COMEDY OF ERRORS shows an absolute 
masterv of the farce form and a singular grasp of comic character. More, it is also a masterpiece of 
character in action. Once the basic situation is unwrapped the play unfolds like a paper puzzle. 

"Life is confusing” Shakespeare seems to say, “a dizzy place of wonder and miracle and danger.’ 
In Wonderland the unexpected can be expected. the pratfall is a normal means of motion and one 
might at anytime find a stream of air blowing up one’s skirt. Strange and wonderfull people inhabit 
this farce and for a little over an hour's playing time we experience the thrills, laughter, confusion 
and exhilaration of a magic carnival ride, where natural probabilities are suspended but where the 
shape of comedy has its own inevitable laws of order. 
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Presenting our audience 


Last Fall KSOR conducted a mail survey of residents of the city of Ashland to learn more about the= 
listening habits of the community. The results were of great enough interest to us that we thought 
our readers and listeners might find them of equal value and for the that reason we are reprinting = 
portion of the results here. For the statistically minded, our data is based upon a mail survey sent t= 
a randomly drawn 2% of the population of Ashland, or 300 homes. Ninety-two were completed anc 
returned producing a 30.7% response. The survey population, you will note, was not comprised off 
KSOR listeners necessarily, just randomly drawn homes. 


Asked to identify their favorite radio station 15% of the respondents listed KYJC. KMED, KCMX,. 
and KTMT followed in that order. KSOR ranked 5th out of 14 stations listed. Asked to identify their— 
second favorite station KYJC again rated first with 13% of the sample noting that station. In 


descending order stations KBOY, KMED, and KSOR followed. Eight stations were listed below 
KSOR 


88% of our respondents did have at least one FM radio—which is an abnormally high percentage, 
well above both state and national averages. As an FM station we're gratified naturally. Fifty-six 
percent of the sample did their listening on stereo components, forty-eight percent had table radios, 


and forty-three had portable FM radios. Only 18% of our sample had external FM antennas on their 
radios. 


43% reported that they did receive a clear signal from KSOR and 28% reported that they considered 
themselves a part of this station’s audience. For our total survey population 44% were between 18 
and 34 years old, 22% between 35 and 49, 27% over 50 and 2% under 17. 18% were students, 17% on 
the staff of the college and 63% were not associated with the college in any manner. Our survey 
sample was 52% male and 48% female. 


Of greatest interest to us was the samples program preferences. Persons listed the following as their 
order for preferences in radio programming for ail stations (not just KSOR). 


Classical 

Easy Listeniing 
Oldies 

Folk & Jazz (a tie) 
Country 

Rock 

Top 40 
Talk/discussion/cultural 
Drama & Soul (a tie) 
Sports 

Opera 


HK OWMrINaAapwne 


— 


While the statistical basis underlying these findings is a bit complicated for an article of this natu 
let it suffice to say that the difference in degree of preference between something like Classic 


music, ranked first, and Country or Rock, ranked 5th and 6th respectively, was quite significa 
statistically. 


continued on pg. 22 
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Live Broadcast Concerts 
WINTER RECITALS FROM THE MUSIC RECITAL HALL 


All concerts begin at 8:00 p.m. and are presented live from the SOSC Recital Hall unless otherwise 
noted. 


Sun, Jan. 25 Todd Barton (director of music at the Oregon 
Shakespearean Festival Association) 
and friends 
Renaissance and modern recorder works 
Sun. Feb. 8 Rogue Valley Symphony 
Winter concert live from Medford 
Tues. Feb. 10 George Baker - organist 
Mon. Feb. 23 Performing Chamber Ensemble 
Mon. Mar. 1 Concert Choir/Symphonic Wind Ensemble 
“History of the Flag” 
Mon. Mar. 8 


Brass Choir 


harman/kardon 


AM/FM/Stereo FM 
solid state receiver 


Model #330B 
POWER OUTPUT: 


18 watts min.,RMS per channel, 
from 50Hz to 20kKHz at less than 
0.8% THD 


with this ad $ 1 10 0 


Open Mon.-Sat 10-6p.m. 


45 E. Main Ashland 


482-1422 on the plaza 
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Blue Herons and a Cemetery 
by Marjorie O'Hara 


_ 1 See 


There are tall pine trees in the Henley-Hornbrook Cemetery where blue herons return to nest 
each spring. 

The cemetery is a fascinating place to visit, and Caraway George, a Hombrook man who has 
spent a lot of time collecting and recording information about people buried there suggests that if 
you are interested in the herons—"“they make a lot of noise when they return to raise their 
young”—late March would be a good time to stop by and walk through. 

The cemetery, along with being a great equalizer—it is the only place in northern California 
where "Catholics, Jews, Indians and heathen whites” are all buried together, according to George; a 
place where a Corporal of the Union Army lies in peace near a Private of the Confederate Army—is a 
place of beauty. 

Long ago the people of the area planted a variety of evergreen trees among the pines that were 
native to the spot, and the Tree of Heaven brought by the Chinese. They carried water to the trees 
from the Klamath River and from Ditch Creek during the drought of 1920, and as a result the place 
today more nearly resembles an arboretum than a cemetery. 

But a cemetery it is, and one of note, for here lie veterans of this country’s major wars from the 
1840s on—the Mexican War, the Indian Wars, the Modoc Indian War, Spanish American War, 
World War I, World War II, Korea and Vietnam. Veterans of more wars, the cemetery record book 
reports, than any other cemetery in the West. 

A flag is placed on each veteran’s grave every Memorial Day, a sort of special project of the 
dedicated caretaker Cliff Reeves who keeps the place looking like a well-groomed park. 


*“**e* 


The first burial in the Henley-Hornbrook Cemetery was made in 1852, under a big pine tree. 
This date is not especially surprising, George points out, because the country was settled just after 
the Mexican War of 1846-48. Hudson Bay Company had an outpost on the Klamath River nearby in 
1815, but it wasn't until gold was discovered that people came in numbers. 

It is said the cemetery was started because of an epidemic of cholera in nearby Cottonwood (now 
called Henley) and the necessity of burying the dead away from the little town. 

R.C. Geiger, a storekeeper, is buried here. Born in New York, he was 26 when on Jan. 26, 1854, 
he and three others went up the Klamath River canyon to the Indian encampment near Fall Creek to 
investigate the theft of some horses and the death of miners Hiram Hulen, Jack Clark, Wesley 
Mayden and Jack Oldfield, who were incidentally, buried ina common grave. Neither Geiger nor his 
companions returned. Geiger’s headstone hints as to why, “Killed by Indians,” it reads. Capt. Thos 
McKamey. a veteran of the Mexican War, lost his life much the same way just four months later, the 
headstone says. 

There was a large Indian settlement about half a mile north of the cemetery, George said. and 
several of the graves marked “unknown” are believed to be Indian graves. 

Perhaps one afthe most remarkable persons buried here is Sergeant Sambo, who lived to be 115. 
Sergeant Sambo died in 1963. It had been fairly well established by that time that he had been born 
in October 1848, near Horse Creek on the Klamath River. He was the son of an Indian Chief. 


continued on pg. 20 
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@ Musique aux DeBois 


“Musique aux DeBois” (French for “music of 
the woods”) is an in-depth look at various prog- 
ressive rock artists and groups, past and pres- 
ent, and a sample of their own style of rock 
music. It's like a “sampler” of groups that 
otherwise wouldn't be heard much in this area, 
or to most rock audiences. It’s a good way to 
expose rock music buffs to alternative forms of 
music. An example of the groups and artists 
featured this term will include: 


Wishbone Ash 
Hot Tuna 


Jack Bonus 

The Sons of Champlin 
Hookfoot 

Don “Sugarcane” Harris 
Little Feat 

Lou Reed 

Heads. Hands and Feet 
Tubes 

Jean-Luc Ponty 

Doobie Brothers 

Cat Mother & the All Night Newsboys... 


... to name a few. 


@® SOSC FILMS 


WINTER TERM '76 MOVIES» 
Presented by the SOSC Program Board 


January 
9 S*P¥Y*S 
16 Uptown Saturday Night 
23 Freaks 
30 Magnum Force 
February 
i 6 King of Hearts 
* 13* Jailhouse Rock 
& Kissin’ Cousins 
20 Blazing Saddles 
27 Cleopatra Jones 


SOSC ID REQUIRED 

all showings $1 

all showings at 7:30 and 9:30 p.m. (* 7:30 only) 
Britt Ballroom 


@ ASHLAND FILM SOCIETY 


THE AUTOBIOGRAPHY OF MISS JANE PITMAN—Feb. 15, 1976 

Directed By John Korty 

“Quite possibly the finest movie ever made for American television,” says Pauline Kae 
John Korty (CRAZY QUILT, FUNNY MAN) directed Cecily Tyson in her magnifice 
portrayal of a former slave who ages 70 years during the film. Winner of many awar¢ 


JANE PITMAN deserves to be viewed in color on a movie screen.” American 1973 1] 
min. Color. 


THE ENDESS SUMMER—Feb. 22, 1976 

Directed hy Bruce Brown 

“This is a documentary of a three-month, 35,000-mile trip around the world, durir 
which Bruce Brown and friends explore and test countless beaches in their quest for ‘tl 
perfect wave.’ Surfing at its best is photographed in gorgeous color. A sunny film for 
winter evening.” Cinema V 1966 95 min. Color. 


THE MALTESE FALCON—Feb. 29, 1976 

Directed by John Huston 

“Bogart stars as Sam Spade in this detective thriller which is incomparable. Sydn 
Greenstreet and Peter Loree are the Bad Guys, and Mary Astor gets a little more than sl 
deserves from Our Hero. A genre piece of the first order, and a True American Classic 
the Old School. Don't miss it.” Warner's 1941 80 min. B & W. 


Festival/STAGE Il 
February 13 through April 10, 1976 


SUN MON TUES WED‘ THUAS FRI SAT 


oo: Devil's Disciple _ Fec 13 Feb 14 
Brand 
The Tavern BRANG 
C of E: Comedy of Errors | 0D | TAVERN 


Feb 15 Fed. 16 | Feb 17 Feb.18 | Feb 19 | Fed20.° Feb 21 
DD 
Coté | BRAND 
Feb. 27. Feb. 28 
CofE 


00 


TAVERN | 
| Feb. 26 


oo | BRAND 


Feb 22 | 
TAVERN 


BRANO | TAVERN | 


Mar 2 


{| TAVEAN 
; Mar.10 


Mar. 12 Mar. 13 
| BRAND 
TAVERN 
Mar. 20 
DD 
Cote | BRAND 
, Mar 26 Mar. 27 
: CofE 
BRAND | TAVERN | 00 
Apr.1 | Apr 2 Apr.3 

| TAVERN 
CotE 
' Apr. 10 

BRAND 

ColE op ‘| TAVERN 


TAVERN 
Mar. 17 


Mar. 18 Mar 19 


BRANO 


TAVERN 
Mar. 25 


Mar 21 
TAVERN 


Mar. 28 | Mar. 31 


BRAND | 


| 


CofE 
Apr.7 


op | SRANO 
Apr. 8 Apr.9 


TAVERN 


“No performances on Monday or Sunday evening 
All pertarmances itn Angus Bowmer Theatre 


Curtain Times: 0 Matinees 2:00 P.M 
© Evenings- 8:00 P.M 


@ PETER BRITT FESTIVAL 


Summer 1976 will see the 14th season of the Peter Britt Music and Arts Festival—August 6th 
through August 21st in historic Jacksonville. A grant from the Oregon Bicentennial Commission 
makes possible special bicentennial festivities during the festival’s first week honoring the musical 
heritage of Jacksonville. Plans are well under way and complete details will be published in the 
April edition of the KSOR Guide. 


We invite any lecture, art or music groups to send in their 
schedules for the art calendar section of the program guide. 
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WEE K Eeiaaes 


MONDAY 


SUNDAY TUESDAY |WEDNES 


Sunday 
— European 
Concert 


Sports Spectrt 


Folkmusic & Jazz Revi: 
Bernstein Voices i 
Chatterbox NPR} the Win 


Keyboard * 
Immortals 


— Siskiyou 
—Music Hall Entrmnt Notes Women | 
Lay Ould MUS | 
Voices int | 


the Wind 


Sunday 
Suppliment 
Jazz Revisited. F M 
R "Orca 
— Jazz — 
— Continued | a, 


5:45 weekday evenings 


= I 

NEWS 
Nimbus 

Peatherwarks Americar 

Indian 

3203 A Division of Nimbus, Inc. Turquoise 


RETAIL - WHOLESALE _—| Uewelry 
! 


(503) 482-362] 


25 East Main St. - Ashtand 


CS AED UrigeE 


| 
LAY | THURSDAY FRIDAY |_| SATURDAY 


©: ”, Cen 


m 5:55 nightly 
| 
wed | Baldwin-Wallace] Poetry Oregon 
|__._ Concert Keyboard Immrtls 
Kids Are Great | Entertainment 
Ow_ | America Series | Notes Il NPR 


C oer | iL 


Earplay 
News 
9:00 
Changing Live from the 
ngialicet Spaces Vintage Inn 40:00 


Musique 


: Saturday ie 
-Aux DeBois ~11:00 
Lithia Springs Nite 12-00 
Earplay Special Jazz ; 


*Repeat broadcasts 


Your Savings Center Since 1909 


JCF 


'ackson County Federal Savings and Loan Asn. 


Home Office: 2 E. Main St. Medford 
Branches: 183 E. Main Ashland 150 N.E. ‘E’ St. Grants Pass 
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O Sunday Supplement 


Feb. 15 A Folk Music Profile—Woody Guthrie 
Feb. 22 The Music of Burt Bacharach 
Feb. 29 A Comedy Presentation—George Carlin 


Mar. 7 A Folk Music Profile—Leadbelly 
Mar. 14 Arch McLeish—Auther, Poet, Playwright 


listener’s mike 


Becoming an 18-hour daily service offered 
throughout the year--and all in stereo 
sounds like a good idea...H.S. Schmeling 


Classical programming--would like to hear 
some jazz at an earlier hour than now 
scheduled. Don Reynolds 


I would like to see a nicer KSOR Guide- 
Arts Magazine published quarterly and 
would subscribe to a station with increased 
power. L.A. Dunlap & Co. 


Can't stand it when you are off the 
air...especially classical, folk, and jazz. 
Gigi Dobbs 


Thanks for Music Hall...opera especially, 
and jazz revisited. L.A. Poucher 


I think 2-hour self-destructing leaflets 
dropped from an airplane with a big KSOR 
on them would make the general public 
aware there is other than okie music in 
Ashland. Jan Morgan 


Generally excellent programming...would 
enjoy additional classical music... 


Would like to hear opera in Grants Pass... , 


YEAH...I am looking forward to KSOR 
covering the entire valley...hope it hap- 
pens soon... 
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Live broadcast with KSOR 
q 


- Saturday nights 
“Vintage “Inn 


WINE -°BEER> 


SERVED IN AN ATMOSPHERE OF SOF ~ 
LIGHTS. GOOD MUSIC 
& GOOD COMPANY 
TNS SPROTAT 
BREAD 


CHEESE 
sataMe 


n. 
ee 
a 


PICA ES 
FRU 


Ace 


Sanat 


JUST A SHORT MATAR ROM | 


THe SHARP SPR AR AN THO GEaE | 


VELEPHONE 482.7292 


§ GRANITE STREET 
ASHLAND (Nesta Vita’st 


Nightly 
Entertainment 
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Renaissance Music 


an interview with Todd Barton 


Todd Barton is currently Director of Music at the Oregon Shakespearean Festival in Ashland. 
Considered one of the best Renaissance musicians in the country, he has performed on the West 
Coast and in Europe for the past several years. He has also taught Renaissance music at several 
colleges in California and Oregon. 

Recently he has had published articles on Renaissance music in the publication Pro Music. A 
member of the KSOR staff recently interviewed Mr. Barton and a portjon of their discussion is 
reproduced here. 

KSOR: It seems like there’s a general increase of interest in the Renaissance time. They're picking 
up on some of the amazing things people did back then. 


BARTON: More and more people are beginning to listen to Medieval and Renaissance music more 
seriously and to take time to learn about them and what’s behind it. The Renaissance seems to be the 
seminal! event that has shaped our own century, I think, in that in the Renaissance with the advent 
of humanism, people became aware of the incredible possibilities of the human mind and the power 
of the human mind, that was used to many good ends in architecture and music and art. And along 
with this power, then man started to want to contro! his destiny and his environment. So the 
Renaissance in a sense had beneficial points and malefic points, in that it’s a foundation for the sort 
of society that we have now. And going back is only going to help us understand that we'll have to 
create something now, that maybe picked up the beneficial points and expanded them a little more. 

The Greek philosopher Pythagoras (580-500 B.C.) was, as far as we know, the first Westerner to 
articulate a concept of the Music of the Spheres. Pythagoras believed that 10 was a symbol for the 
universe and that 1:2:3:4 were the integral components of the entire universe. For instance, 1 being 
the prime cause; 2 being separation and opposition; 3 representing soul and knowledge and 4 
representing the bottom. This philosophy was elaborated upon through Plato and early Renaissance 
musical theorists and musical philosophers into a whole elaborate system of numerology. The 
metaphysical significance of numbers and how these number relationships were made, manifest in 
the music. That’s it in a nutshell. 


KSOR: Our music is stil] based on these 4 fundamentals? 


BARTON: Yes, to great extent, particularly I think, in rock music. 


continued on pg. 27 


Oneal 
Weighter 
Lonsway 


Dealers in Coffee 


Open noon-midnight 
Closed Monday 


31 Water St. 
Ashland 482-1662 


from 10 watts to 2000 


.....0Ur expansion goals 


Southern Oregon State College's FM 
radio station KSOR-- within a few years-- 
may become this region’s first ‘full- 
service public broadcasting station’ if 
current plans by the college are fully 
realized. 

The first phase of such an expansion 
program, in fact, can get underway as 
soon as a series of requests by the college 
receive federal approval. That could be as 
early as this spring, 

Currently under review by the Federal 
Communications Commission and the 
Department of Health, Education and 
Welfare are licensing and grant proposals 
that would allow KSOR to proceed with 
plans to greatly increase the station’s 
transmitting power--as well as to launch 
an ambitious studio-expansion and 
equipment-improvement project. 
Proposals to both the FCC and HEW were 
made last month by the State Board of 
Higher Education for the college. Action 
on those requests is expected by early 
spring. Approval would mean that the 
college could begin its expansion projects 
immediately--first by calling for bids for 
construction of a new transmitter facility 
and transmitting tower--with an effective 
radiated power of 2,000 watts-- near the 
summit of Mt. Baldy between Ashland and 
Medford. 

Those new facilities, which could go into 
operation by next fall if the HEW grant is 
approved, would beam KSOR’s signals 
(originating on the campus) to FM radios 
throughout the Rogue Valley. And by 
means of a ‘“‘translator’’ proposed for 
construction in Josephine County, the 
Station's programs would be clearly heard 
in the Grants Pass area. 

Currently operating with 10 watts of 
power, and with its antenna 41 feet above 
the ground (atop the college’s two-story 
Central Hall), KSOR’s signals are strong 
and dependable only in certain parts of the 
Ashland-Medford area. 

Present plans call for construction of 
new transmission facilities and many on- 
campus studio and equipment im- 
provements. 


Vital to the station’s expansion plans is 
approval by HEW of the college's request 
for a federal grant of approximately 
$45,000. While some local funds and some 
‘in-kind’ services also would need to be 
provided, the HEW grant would present 
the major support for the federal project. 
Most of the local contributions would go for 
construction of a small building to house 
transmitting equipment at the Mt. Baldy 
site. Such construction costs are not 
covered under the HEW funding program. 

Mt. Baldy is about three miles northeast 
of Phoenix and is midway between Grizzly 
Mountain near Ashland and Roxy Ann 
Mountain near Medford. The college 
recently signed a 10-year lease at $1 a year 
for. a 150-foot square parcel near the 
summit of Mt. Baldy with the property's 
owner Glenn L. Jackson of Medford. 

That site was the number -one choice 
after a search of nine months in the 
Medford, Ashland and Jacksonville areas. 

Planned at that site is the construction of 
a 1,000- watt transmitter and the building 
to house it, as well as the transmitting 
tower. The tower would rise 80 feet from 
the ground and would be 1,336 feet above 
“average terrain’’, 3,845 feet above mean 
sea level and about 2,500 feet above the 
average elevation of the city of Medford. 

Because of the design of the planned 
tower--described as a four-bay, circularly 
polarized antenna--KSOR would have an 
“effective radiated power’’ of 1.966 
Kilowatts (approximately 2,000 watts). 

Broadcasts originating in the station’s 
studios in the basement of Central Hall 
would be transmitted from a dish-shaped 
microwave antenna on that building to the 
new transmitter, which would then be re- 
transmitted throughout most of the Rogue 
Valley with satisfactory power. The 
station’s signal would be beamed (also 
from the new transmitter) to the proposed 
translator on another ‘Mt. Baldy”’--one 
near Grants Pass--and thus would be 
readily received in that part of Josephine 
County. 


continued on pg. 23 


Blue Herons and a cemetery 


Continued from Page 117 


The Henlev-Hornbrook Cemetery hints of many sad stones. 

One concerns a man of either Mexican or Negro descent who was killed in 1880 while working 
con a railroad. The people would not bury him inthe cemetery. but did bury him just outside tie fence. 
[In later years the cemetery was enlarged, and his grave is now near the middle. 

Another concerns a man and his wife who were preceded in death by nine of their children, the 
childrens’ lives ranging in length from a few days to a few years. Another makes you wonder what 
ttragedy it was that caused a young woman whose identity was never discovered to come into 
FHornbrook on atrain, rent a horse and buggy, and drive out to a lonely spot where she hung herself 
iin a tree. The marker simply reads, “A woman found hanging in a tree.” 

There are hints of happy days, too—a woman who was named “Happy Priscilla”. And of 
boisterous days, the graves of Silas Stough and other men who in the late 1890s and early 1900s 
drove logs down the Klamath River from the Pokegama Chute to the mills at Klamathon. 


| ee 


To reach the cemetery, turn off Interstate 5 at the Hornbrook intersections. The cemetery gates 
copen off the old Oregon-California Stage Road, about half way between Hornbrook and Henley. 

Near the gates there is a marker that marks the spot where the Cottonwood stage station once 
sstood. 


~_ Jacksonville, O 
ee ee 
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Performing for the Art 


Rock music...particularly 
progressive rock...is one of the 
most difficult types to describe. 
The varieties of artists and 
groups offered today often 
exceed its popularity. 

To some, rock music is a 
profitable business venture; to 
others, it’s truly an art form, 
one that your own individual 
tastes becomes the judge in 
what you like to hear. Of 
course, we can say that about 
all types of music, but it really 
becomes evident in rock. Many 
are also confused by placing 
progressive rock in the same 


catagory as the more popular 
top 40 ‘‘Muzak’”’, and thus 
makingmore of a rash 
judgement because of that 
comparison. 

However, there are many 
artists within the progressive 
rock realm that are extremely 
talented and have a lot to offer 
for the listener. It’s just a 
matter of sorting out {artists 
that view progressive rock 
music as a business venture, 
and concentrating on artists 
(i.e., ‘‘musicians’ musicians’’) 
that perform for the art. 


by Mike DeBois 


JM 
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presenting our audience 


continued from page 9 


Taking the survey data one step further we have analyzed the characteristics of OUE 
listeners—those persons who identified KSOR as either a first or second favorite station, OR wh 
further indicated that they did considerable listening to KSOR. These persons do their listeninz 
preponderently on stereo components and table model radios but more have external antenna. 
(42.5%). 96% report satisfactory reception of KSOR. 57% listen under 5 hours weekly/32% between @ 
and 10. 7% listen between 11 and 15 and (bless them) 3.5% listen between 16 and 25 hours weekly ta 
this station. Of persons who listed KSOR as a favorite station 40% listen between 6 and 10 hours 
weekly. WHEN do they listen? Well, the greatest number (41.5%) listen in the early evenings or 
weekdays and the afternoons on weekends. (That means that Siskiyou Music Hall continues to be 
one of our greatest audience attractions: We also find our weekend audience listening equally to our 
early evening and late evening programs (30% each). That means our feature programming on the 
weekends is drawing nearly as much audience attention as the Music Hall and that Jazz, on 
weekend late nights, is gathering considerable audience interest. 


OUR audience rated ITS program preferences somewhat differently from the general population 
sample. KSOR listeners gave the following rank order: 


Classical 
Rock 


Easy Listening 
Oldies 
Country 

Top 40 

News 

Other 


[= 2) a SS) ep Bd oS eS) 1S) 


me 


Obviously our audience is somewhat more devoted to Jazz and Folk music than the general 
population and considerably more interested in Rock. The edge which classical music held over more 
popular music was somewhat narrower in the KSOR listener than in the general population. Both 
analyses, however, clearly indicate classical music as the number one choice of Ashland residents 
which was a bit of a surprise at least for some of us. Since KSOR is the only station in the Rogue 
Valley offering classical music in any substantial degree we are, of cmurse, delighted. 


The extent to which our findings concerning the Ashland population might be representative of 
listeners in other areas is open to question, of course. At some early date we hope to conduct a similar 
mail survey of the Medford audience to compare notes. 


Many of the survey respondents offered comments about KSOR and you will find some of these listed 
elsewhere in this edition of the Guide in the Listeners Mike column. 


Listen to the NEWS weekday evenings at 5:45 
...90.1 on your FM dial 
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from 10 watts to 2000 
... Our expansion goals 


continued from page 19 


An amount of $2,525 has been pledged by 
Rogue Community College at Grants Pass 
to pay for that translator facility. 

In line with its expansion plans, the 
college has submitted several related 
requests to the FCC. Requests are for 
authority to: 

--Alter the station’s transmitting power 
from 10 watts to 1,966 watts. 

--Use a ‘‘microwave studio transmitter 
link’’ to transmit signals from the college 
studios to the new transmitter at Mt. Baldy 
in Jackson County. 

--Broadcast with stereophonic tran- 
smission. (At present, the station 
broadcasts only with monophonic 
equipment) 

--Construct the new transmitter and 
antenna on Jackson County’s Mt. Baldy. 

--Construct a translator facility on 
Josephine County’s Mt. Baldy, 2 1-2 miles 
southeast of Grants Pass. 

The application for funding with HEW 
was filed with that agency’s Educational 
Broadcasting Facilities Program (EBF- 
P), which is dedicated to the expansion of 
non-commercial broadcasting facilities. 
HEW funding such as the college now is 
seeking is available only if the federal 
agency is satisfied that ‘‘significant 
changes’” would be forthcoming in the 
station’s operations. 


KSOR is defined as a ‘‘community- 
oriented, non-commercial station’, and 
would remain under that designation in the 
future. But it would be required to 
ultimately ‘‘expand and refine’’ its 
operations in line with requirements for 
membership in the Corporation for Public 
Broadcasting (CPB). 

“Once those requirements were met 
KSOR would consider itself a ‘full-service 
public broadcasting station’ with market 
impact comparable to commercial 
stations in the area. It would then also 
become eligible for CPB financial support. 
The station would continue to serve as a 
training facility for college braodcast 
students. 

Future programming calls for the 
Station to be heavily devoted to classical 
music, feature and local public affairs 
programs, in the style of KSOR’s overall 
“fine arts” format. 

The conversion of most of the station’s 
programming to FM stereo also would 
provide the valley with its second 


stereophonic station and with its only 
source of plentiful stereophonic classical 
and jazz music. 

KSOR’s future expansion goals will be in 
line with the college’s ‘‘educational and 
community-service missions." 


Earplay Schedule 


continued from page 7 


Date Title 
Feb. 5 UNDER MOONLIGHT. A WINTER 
MAN WITH A KNIFE 
lFeb. 12 THE IRON RING 
Feb. 19 STANDARD SAFETY 
ABSTRACT AND CONCRETE 
Feb. 26 DEAR JANET ROSENBERG, 


DEAR MR. KOONING 


Mar. 4 no KNOCKING ON PEOPLE’S DOORS 


Mar. 114 LITTLE PICTURES 


KSOR... 
90.1 
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Professional Service 
in Two Locations — 


OTHE ORIGINAL SHIRT SHOP } 


Where You Can Choose From Over 


300 tuicoo Designs ~ 
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Explanation 


Listeners meet Orestes, son of 
Clytemnestra and Agamemnon, who, goaded 
on by his sister, Electra, is preparing to avenge 
his father 
Orestes takes revenge on his mother Clytem- 
nestra and her lover, and assumes the throne, 
but the priests plot against him and a much- 
changed Electra becomes Queen in Mycenae. 


A mammoth corporation extracts unquestion- 
ing fealty—even happiness—from its abject 
employees. Then another tale of a man and 
woman, worlds apart, who accidentally form a 
relationship. 


Cana fictitious character take control from the 


writer and create its own events? Correspon- 
dence leads to romance and then, perhaps, to 
something the author never intended. 


A vivid illustration of what happens to a 
human being who has been institutionalized 
in an insane asylum, and is then released, 
after 40 years, to the “real” world. 


A chilling drama about two women who are 
sunk so deeply in the fantasy offered by televi- 
sion, they are unable to realize that the mur- 
der they ve committed is a reality to be dealt 
with, 


ASHIAND 
9D Me MINN 5? 
4800488 
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SPECIAL GROUP RATES 


COMPLETE LETTERING AND NUMBERING AVAILABLE. 
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listen to sports spectrum , 


nightly at 5:55p.m. 


Sports broadcasting and commentary is a fun profession—but not always an easy one. Most 
sports commentators, especially at the college level, have a tendency to fall into a mundane. 
commonplace style of reporting. 

Scores, scores and more scores. 

On Sports Spectrum, we try to look more behind the “why” aspect of a game—rather than the 
“who” and "how much.” Sure, the basics must be covered. But there's more to a game than that. 
Delving into the strategy, the philosophy—that’s what sportcasting is all about. It’s not always an 
easy task; try talking to a football or basketball coach after his team has lost and ask him what his 
strategy was—suicide is easier. 

Simply, sports is more than just a game of numbers; sports is a game of feelings. 

Sports Spectrum previews and highlights—first and foremost—athletic endeavors that involve 
Southern Oregon State students. Although heard throughout the community, the program strives to 
encompass the sports interests of the average Southern Oregon State student—be it basketball, 
skiing or skateboarding. ' 

We on the Sports Spectrum staff take great pride in bringing you the sports you want to hear. To 
serve “you” is our lone goal. 


Joe Hawk 


KSOR Basketball Schedule 

Feb. 6—Oregon College of Education at Monmouth—7:30 pm 
Feb. 20—Eastern Oregon at Ashland—7:30 pm. 

Feb. 21—Centy-al Washington at Ashland—7:30pm. 

Feb. 24—Oregon Tech at Klamath Falls—7:30 pm. 


Six Zero Seven S. Riverside 
Next to SOSC Medford 773-6816 


Southern Oregon on Film 


Major film production in Oregon and the reputable 
filmmaker were discussed in the first part of the story . 


Part 2 


Along with increasing 
capability for film making, 
comes the potential of a new 
market in home video playback 
systems, which will be a 
household item by the end of 
1976. The home-video boom 
will, in a few years, do what the 
rock and bubble gum music of 
local radio did in the 1960s. 
Wherever three adolescents had 
room to cluster around an 
electronic amp, there was noise 
masquerading as music. Within 
a few years, filmmakers of all 
sizes, shapes and competencies 
will pepper the Southern Oregon 
landscape. 

A little over three years ago a 
Medford Mail Tribune story 
described how residents of 
Crescent City, California were 
fooled by a man pretending to 
be an advance scout tor a 
“Mannix”’ production unit. 
They were fooled because they 
wanted to be, otherwise 
someone would have verified 
the man’s claims beforehand. 

In the Crescent City incident 
the ‘‘scout’’ did not seek in- 
vestors, only a couple of weeks 
of high living at the expense of 
his gullible hosts. A later in- 
vestigation with the ‘‘Mannix”’ 
producers indicated the man 
had been a minor employee of 
the company and had been 
dismissed. 

One point which is almost 
axiomatic; the filmmaker who 
seeks local financial backing 
knows more about making films 
than those who will contribute 
to his project, or at least he 
talks a good game. But, equally 


true, he does not have access to 
any of the several means of 
support available to 
professionals. 

The person who _ invests, 
uninitiated in film production is 
in the same position. or maybe a 
little worse, than one who in- 
vests ill-informed in any 
enterprise. 

Occasionally the producer 
seeking funds offers his investor 
a title such as ‘‘associate 
producer” or other ploy that 
translates into ‘‘screen credit”’. 
Members of the academic 
community, which has access to 
grant monies, have demon- 
strated a vulnerability to this 
kind of tactic. 

A film producer is, simply, 
involved in creating a product 
for intended gain. The product 
may be dreams, but the means 
of bringing it to reality is cash. 
If a producer seeks backing 
from outside sources, he should 
be prepared to supply those 
sources with verifiable facts 
and figures. 

Prospective investors should 
be prepared to ask skeptical 
questions, and not be dazzled by 
imagined glitter. 


This was written especially 
for publication by KSOR, 
Southern Oregon State College, 
expanded and updated from a 
Medford Mail Tribune editorial 
of July 5, 1972 titled ‘‘Getting 
the Picture”. 


by Al Reiss 
Medford Mail Tribune 
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Renaissance Nusic 


an interview with Todd Barton 
continued from page 18 
KSOR: You've become involved I believe with the making of Medieval instruments? 


BARTON: Yes, mainly Renaissance instruments, recorders and flutes particularly. It’s basically a 
hobby right now, I don't have the time to go into production. But a lot of my friends a few years ago 
were building early instruments and they stil] are. They make fine instruments, so I picked up alot 
of knowledge from them. I did make a Baroque flute and a Renaissance flute. The one thing I did go 
into production of, was Baroque trumpet mutes which was pretty esoteric. In line, they’re an odd 
looking kind of wine goblet piece about six inches tall, that you put in the end of a Baroque trumpet 
to make it sound much softer. 


KSOR: Are Renaissance instruments very hard to make, complex? How different are they from our 
present day instruments? 


BARTON: They don’t have any keys to begin with in flutes and recorders, so it’s easy in the sense 
you don't have a complex key system, that you have to sort out. The tricky part comes in boring the 
holes in the instrument. The tone depends on the size of the hole and the way it’s cut. Boxwood is the 
best type of wood to be used for these instruments. 


KSOR: So would you consider Renaissance music your primary interest? 
BARTON: Yes, that's what I’ve been doing and will continue to do. It’s a fairly new field. 


KSOR: An old new field. 


BARTON: Yes. It’s only been in the last ten or fifteen years that a lot of early music ensembles have 
been formed. Most every large college has some sort of early music ensemble, that performs 
Medieval or Renaissance music. Hopefully this trend will continue. There surely are a lot of people 
becoming interested in it. We need all the support we can get. 


An invitation to you.......... 


We invite any of our listening audience to offer their 
comments about our programming by writing to: 


KSOR Radio Station 


Southern Oregon State College 
Ashland, Oregon 97501 
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Continuing Series 


O America Series 


(Tentative Schedule—subject to changes without notice) 


Jan, 8 The Bicentennial Thus Far 
Excerpts from past America Series, and an interview with 
the chairman of Oregon’s bicentennial commission. 
Jan. 15 Nathan HalelBetsy Ross 
The first of several focuses on 
American Revolutionary Heroes. 


Jan. 22 John Hancock/Patrick HenrylJohn Adams 
The first American Statesmen. 
Jan. 29 War Heroes 


Important figures in the War, including Ethan Allen, 
Francis Marion and General Lafayette. 
Feb. 5 Stories of the Revolution 
Benedict Arnold’s disgrace, General Howe’s experiences 
with the Bostonians, the victory at Yorktown, and others: 
Feb. 12 Does America Have its Own Literature? 
This program will explore American trends in writing. 
Is there any style which is characteristically 
American? Guests to be announced. 
Feb. 19 America’s Economic Problems 
America’s current economic problems in the light of 
past problems. Guests will be announced. 
Feb. 26 What is an American? 
How do people in other societies look at Americans? 
And how do we look at ourselves? 
Mar. 4 TBA 


O Keyboard Immortals 


Jan. 6 
An all-request program featuring pieces by Chopin, Mahler, and Strauss. 
Jan. 13 


A recital of salon gems featuring Lizst, Wienlawski, Mozskowski, Leybach, 
Groviez, and Kovalsky. 


Jan. 20 


An afternoon of Keyboard Masterpieces by Mendelssohn, Schumann, Strohl, 
Brahms and Bach. 


Jan. 27 


An all Beethoven recital featuring: To the Distant Beloved; Rondo, Opus 51; 
Sonata in B Flat Major; and Sonata, Opus 27. 


continued on pg. 29 


KSOR Staff 


Administration 


Ronald Kramer, Director Bob Corbit, Director of 
Bnan Wood, Station Manager 
Brent Smith, Assistant Station Manager 
Howard LaMere, Program Director 
Debbio Ray, Office Manager-Traffic Director Personnel 
Jackie Corder, Promotions Director 
Bill Kirk, Chief Engineer Mike DeBois 

Larry Taylor 

Brian Wood 

Brent Smith 

Greg Luce 

Howard LaMere, Coordinator 
Mike DeBois, Director of Special Projects 
of F.M. Rock Programming 


Classical Music Programs 


Personne} 

Steve Speiser Steve Speiser, 
Dennis Sherwood Production Director 
Debbie Ray 


Richard Vandiver 


Russ Hickman Personnel 
Russ Walton 

Ed Guidry Russ Hickman 
Bob Corbit - Bill Crawford 
Brent Smith Greg Luce 
Brian Wood Jon Tedford 
Steve Strickley Ed Guidry 


Steve Strickley 
Gina Williamson 
Shannon O'Hara 
Dennis Pretzer 


Feb. 3 


A program featuring Franck, Friedman, Challof. 


Feb 10 


An afternoon with “Great Women Pianists of the Past.” 


Feb. 17 
A program of great pianists playing their own compositions featuring Grieg, 
Debussy, Leoncovallo, and Granados. 


KSOR Staff 


Dennis O. Croucher, News Director 
George Guthrie, Assistant News Director 
Personnel 

Sig Unander 

Randy Gardner 

Greg Luce 

Gina Lazaroni 

Rick Stewart 

Eric Olson 

Public Affairs Staff 

John Shea 

Steve Hogue 

Joseph Hawk, Sports Director 


Personnel 


Richard Vandiver 
Kent Wilson 


Sunday European Concert—Brian Wood 


Sunday Supplement—Dennis Sherwood 
Sunday Special—Brian Wood 
Probe—John Shea, Steve Hogue 
Women Now—Debbie Ray 


—" 


Special Program Production Units 


Crystal Set Theatre 
Steve Speiser, Producer 
Russ Hickman, Engineer 
Kathi Williams 

Melissa Schuler 

Becky Mullins 

Wendy Moore 

Buzz Frazier 

George Guthrie 


Chatterbox 

Weslie Welcome, Producer 
Sally Fransman-Walker 
Dianna Warner 

Gina Lazaroni 


Kids Are Great 


Brent Smith and 
Dennis Sherwood, Producers 


. Cookie Jar News—Brian Wood 


America Series—David Sours, Kathi Williams 
Poetry/Oregon—Dr. James Bowen, Brian Wood 
Changing Spaces—Deanna Dvorak, Jeff Spalding 


Musique Aux DeBois—Mike DeBois 
Lithia Spring Special—David Sours, Gina Williamson 


Vintage Inn Remote—Dennis Sherwood, Sig Unander 
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